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J* RADU ALLY there is imposing it- 
self upon the connoisseur, upon 
the alert critic, upon the dealer, 
in England, the work of D. S. 
MacLaughlan. Had MacLaughlan lived 
amongst us long, we should have known 
earlier the seriousness of his art; but he 
has been a visitor, a sojourner, and that, 
moreover, only within the last year or so. 
We do not require to make any very pro- 
fuse apologies for having, a little longer cer- 
tainly than was desirable, neglected the 
study of his prints. Opportunity of seeing 
them has, as a whole, been scanty. It is not 
until this very summer that there has been 
held in London any really substantial and 
important exhibition of the etchings 
wrought by his needle, though Mr. Richard 
Gutekunst, who holds the comprehensive 
show which is the main material of my still 
imperfect knowledge, has more than once, 
I think, allowed us in the Past, glimpses 
fragmentary but interesting. I remember 
particularly last Summer, the group which 
included the ' Lauterbrunnen,' and in re- 
gard to the 'Lauterbrunnen' I remember 
my own enthusiasm. Also, I recollect from 
time to time seeing in Parisian print-shop 
windows this or that etching of MacLaugh- 
lan's which caused me to reflect, " Here at 
least is an artist who must not escape me. 
Here is an artist whose etchings I must ask 
about, and see, and understand." 

Yes: one must "understand." And it 
requires an effort a little more energetic, 
perhaps, than those imagine who never seek 
to "understand," but only to like or to dis- 
like — only, in a word, to decide rapidly — 
it requires some effort to enter upon and to 
occupy the new point of view of the artist 
who is original. The second-rate artist, 
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especially if he be — and the chances are 
that he is — the docile follower of ways al- 
ready marked out, will be put in his respect- 
able, right place very much sooner, gener- 
ally, than can be the case with the more 
important individuality, even when with 
that important individuality, it is a serious 
student who deals. Two things, in any art, 
can be understood with promptitude: one 
of them is the eccentric; the other the 
commonplace. But the original artist — no 
one is really ready, from the very first, to 
receive him. It is a question but of degree ; 
some of us are not as slow, not as inflexible, 
as others. That is all. 

Mr. Donald Shaw MacLaughlan has been 
seriously etching during the last ten years. 
Before that, he was busy, some half-dozen 
years in painting. It was always landscape 
or architecture; and to landscape and 
architecture he has been faithful in the 
medium that for a decade has been his own, 
and in which he has executed about 150 
plates. 

MacLaughlan is an American. The term 
is vague. To be more precise, he is a Cana- 
dian and of Scottish descent. He is a 
Canadian, moreover, who has seen fit of late 
to become a naturalised citizen of the United 
States — that is his own affair. Of Canadian 
birth, at all events, is the artist who is des- 
tined very likely to be accounted the first 
great American etcher. 

The pure Landscape that has interested 
this artist the most is that of Italy and Swit- 
zerland. But the Swiss plates have not been 
numerous ; and the ' Lauterbrunnen ' towers 
amongst them as the great record of one 
noble impression — that which was received 
in suddenly beholding and seizing the pro- 
fundity of the contrast between the vast- 
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ness of the mountaiDS and the amenity and 
the companionableness of all that peopled 
plain that is outstretched beneath them. 
The understanding and enjoyment of the 
Italian country — of the agrarian life of 
Tuscany — is nowhere, perhaps, better illus- 
trated than in 'The Fields of San Gimi- 
gnano.' The ' Lauterbrunnen ' and 'Fields 
of San Gimignano' are recent plates: the 
first is two years old ; the second, one year. 
But in the very first year in which Mr. 
MacLaughlan etched — in the year that gave 
us the very earliest of his plates : ' St. 
Julien le Pauvre,' with its local colour, its 
pleasant scheme of light and shade; the 
humble church hidden away between St. 
Severin and the lie de la Cite — in that 
year (but indeed the ' St. Julien le Pauvre ' 
itself to some extent shows it) there was 
something interesting to Mr. MacLaughlan 
in the landscape of Paris. That is shown 
more particularly in two smallish plates of 
the Luxembourg Gardens — of which the 
one that appeals to us most is probably the 
upright plate. 

But in Paris it is great architecture, and 
delightful combinations of line in buildings 
which, taken separately, are by no means 
always artistic, that has most engaged this 
etcher. As ' Luxembourg Gardens ' is early, 
so, early also — of the first year he worked 
in Paris — is Mr. MacLaughlan's ' St. Sul- 
pice : la Petite Tour.' It has for a compan- 
ion a plate, in composition not essentially 
different : ' St. Sulpice : la Grande Tour.' I 
expect that the etcher took the subject as 
he found it — it was a corner that interested 
him, and it troubled him little that Servan- 
doni, the famous architect of the church, 
was the architect of neither tower. 

' The Canal of the Little Saint'— what an 



engaging name for au etching : what a de- 
lightful one for a canal ! — is a favourable 
instance of the Venetian subjects ; for in it 
Mr. MacLaughlan holds his own distinctly — 
he was pleased, I am sure, with his theme, 
and so, in a field so well tramped, appar- 
ently, from Carpaccio's days, through Cana- 
letto's to Whistler's, his footprints were still 
visibly his own. Nothing, however, that 
Mr. MacLaughlan has wrought in Venice — 
not even this charming little piece — is, to 
my mind, quite so personal, quite so vigor- 
ous, quite so lastingly satisfactory, as cer- 
tain among his plates of London. I speak 
particularly of two which record unmistak- 
ably the strength and vividness of the im- 
pression made upon his mind by the activity 
and bustle, the grime and grandeur, of the 
River below Bridge. Here again, too, what 
dangerous ground for anyone who is not 
absolutely himself; for has not Whistler 
been there with a vision ineffaceable and 
distinguished ? Other etchers, too — more 
especially etchers of architecture. With 
grace and delicacy Mr. Cameron etched the 
' Custom House,' and with it something of 
the stateliness, but — of necessity, perhaps 
— nothing of the stir of the Thames. Mr. 
MacLaughlan has etched — but merely as 
an interesting background — this Custom 
House, with its worthy if rather attenuated 
Classic ; but rightly he has not called it the 
' Custom House'— he has called it after what 
was the plate's real theme : 'The Life of the 
Thames.' And to a second plate, of much the 
same character and much the same marked 
merit, might have been given the self-same 
name ; for the life of the Thames, in its com- 
plexity and eagerness, seized so firmly and 
so well, is what gives to the admirable plate, 
' Low Tide,' its main interest, its most abid- 
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ing value. And it is an American, saturated 
with Italy, steeped in France, impressed at 
last by the mountains, who, coming amongst 
us, has given with such exceptional power 
his rendering of the unforgettable and char- 
acteristic scene that our London river put 

before him. 

Fredebick Wedmore. 

The A rt Journal, 
London, Augiist, 1910. 



CATALOGUE 

1 Saint-Jalien-Ie-Pauvre 

2 L'Estacade 

3 Tour de Saint-Laurent, Rouen 
i Tour de Beurre, Rouen 

5 Lion Column, Venice 

6 Cour de Gimmerce 

7 The Column — Luxembourg Gardens 

8 The Kite — Luxembourg Gardens 

9 Quai de rH6tel-de-Ville 

10 La ate 

U La Rue Mouffetard 

12 The Forge 

13 N6tre Dame, Paris 

11 The Large Tower — Saint Sulpice 

First state. With large figures in foreground. 

15 The Same 

Second state. The large figures erased. 

16 The Little Tower— Saint Sulpice 

17 Moulin Saint Maurice 

18 The Canal— Charenton 

19 The Tannery 

First state. With standing figure of a man in the 
foreground. 

20 The Same 

Second state. The man is now stooping. 

21 La Cour des Gobelins 
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22 Forge of the White Horse 

23 Luxembourg Gardens 

24 0)nciergerie 

25 Le Port de Boulogne-sur-Mer 

26 La Porte Gayole 

27 La Petite Passerelle 

28 Fishing Boats, Boulogne 

29 The Windmill 

First state. Before the clouds in the sky. 

30 The Same 

Second state. With clouds in the sky. 

31 Saint Severin 

32 La Fleche— Rouen Cathedral 

33 Saint Ooen— Rouen 

First state. Before the figures in the foreground. 

34 The Same 

Second state. With the figures in the foreground. 

35 La Ruelle des Pigeons 

36 The Builders 

37 The Sleeping Rag Vender 

First state. Before the added dry-point work. 

38 The Same 

Second state. With the added dry-poiut work. 

39 Landscape, Poigny 

40 Portrait of the Artist 

41 Pavia 

42 Ponte Tidno 

43 Bologna 

44 San Luca della Collini 

45 Meloncello 

46 Emclia 

47 The Certosa — Florence 

48 Tivoli 

49 Parma 

10 



50 Perugia 

51 Florence 

52 The Smugglers' Cove 

53 The Two Cottages 

54 Siena 

55 A Devonshire Village 

56 Sketches 

57 Four Horses 

58 Landscape, Brittany 

59 Luscanen, Brittany 

60 Castle in Thun, Switzerland 

61 Above the Mountains, Switzerland 

62 Houses on the Aare, Switzerland 

63 The Two Pines, Switzerland 

64 Lauterbrunner 

65 The Grimsel 

66 In the Tuscan Hills 

67 The Fountains 

68 La Ferme aux Vaches 

69 San Gimignano 

70 Tuscany 

71 Idillio Veneziano 

72 Morning, Venice 

73 Fishermen — Chioggio 

74 The Dark Canal, Venice 

75 The Market, Venice 

First state. Before the additional boats in the 
foreground. 

76 The Same 

Second state. With additional boats in the fore- 
ground. 

77 Canal, Venice 

78 Canal of the Little Saint 

79 A Song from Venice 
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80 The Boat Builders', Venice 

81 The Bridge, Venice 

82 The Doge's Doorway 

83 The Curved Canal 

84 In the Marble Qty 

First state. Before the dry-point work under the 
areh. 

85 The Same 

Second state. With the additional dry-point work. 

86 The Clock Tower 

87 Calle dal Paradiso 

88 Ruelle des Halles, Vannes 

89 The Cathedral 

90 Dry-point portrait No. 1 

91 Dry-point portrait No. 2 

92 The Great Gate 

93 On the Thames 

94 Low Tide 

95 The Life of the Thames 

96 Chimneys and Cranes 

97 The Pool 

98 Before St. Paul'i 

99 The Little Pool 
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